THE   PROFESSIONAL   STAGE
which alone justify the repetitions, the involved and drawn-
out syntax, the struggle, as of a dying man, for his climax,
were not attempted The speech should surely accumulate
energy, growing with victorious effort from a death-bed
stiuggle therein only is its structural and dramatic mean-
ing, its conjuring up, through close poetic characterization,
of a mysterious power, its soul It is again, you see, an in-
definable essence, a presence behind, or thrown up by, the
lines 01 events of Shakespearian di ama that I am trying to
indicate and to which it seems that our generation, through
its leading exponents, is insensitive, though it is true that a
national record, made for a specific purpose, is no fair
test Mr Gielgud, fine actor though he be with an electric,
nervous contact and a distinguished delivery, remains, in
my opinion, at his best in high comedy, such as Baine,
Wilde, Tchekhov,and Gongreve, or twentieth-century plays
of an intense type, such as Musical Chairs, Richard of Bor-
deaux, and Crime and Punishment'
Mr Gielgud is more than an actor of intellect and appeal
He has for yeais been the presiding-genius of our London
stage This position he has held with a striking artistic
mtegiity and unselfishness, even though its effect on his
personal, rathei too individualistic, technique is on occasion
dangeious He has a long series of valuable productions
to his ciedit and deserves especial honour for his boldness
in bringing to the West End so dubiously entertaining
a classic as The Duchess of Malfi Heie, however, a criticism
must again be recorded Mr George Rylands* production
held much beauty and some power, but it failed where
one today expects failure The symbolic occasions, the
internal oigans, of the drama, did not - at least at the
peifoimance I witnessed - receive the projection they need
First, the dance of madmen came across as a chaotic, dis-
haimonious, non-signifying piece of realism There is,
maybe, some authority for this in the text, where their
words are concerned But can nothing moi e be done with
this and the accompanying incidents ? Cannot these queer.